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MATEJ SKALICKY

Maté] Skalicky (1992) je absolventem ateliéru Reklamni fotografie ve Zling, presto byste na jeho webové
strance o produktové fotografie jen tézko zavadili. Jeho web je plny volnych soubord a zin{, po trendy rekla-
mé ani vidu, ani slechu. Ani v nezavislé tvaréi praci vSak Matéj prili§ trendy neni. Kolekce jako Volny soubor,
nebo autorovy ziny (napfiklad Ride My Bike Till | Get Home, Finally | Have Time To Share Today'’s Sunrise, Trak-
tory, nebo Land Arts) jsou sice ,Smrncnuté” konceptudlnim uvazovanim, ale ani v nich se mlady autor nesnazi
urputné klestit cestu svétem aktualniho uméni a byt za kazdou cenu ,in". Vétsina véci se totiz vztahuje k nému
To je pro mne osobné prodchnuto uréitou nostalgii a zalibou v obycejnych (a leckdy také starych) vécech,
coz uz samo o sobé nemusi znit moc atraktivné. Matéj ma prosté obycejnost rad a rad ,oprasuje” véci ne-
pravem zapomenuté nebo opomijené a mize pfi tom pracovat jak s rodinnym archivem, tak fotografovat
zapadla bozi muka, nejrliznéjsi stroje, nebo na prvni pohled neatraktivni ¢eskou krajinu.

Bohem pozapomenuté a autorem nalezené predméty predstavuje také vystava TFi plus jedna v Galerii
Valcharska. Jeji nazev uréuje pocet artefaktl a také to, ze tfi snimky vznikly jako uzavfeny celek a zbyla
fotografie je vlastné solitérnim dilem. Milovnik klasické uslechtilé krasy z nich asi na prvni pohled jasat
nebude. Na fotografiich jsou omselé Zinénky zndmé z hodin télocviku a blize neidentifikovany chuchvalec
prachu, chlupt a vlasu.

Pfes mozny prvotni odpor vak bude muset i ten nejzarputilej$i odpurce po ¢ase uznat, Zze na fotografiich
precijen ,néco je".Vzdor zaznamenanym ,levnym predmétim” totiz fotografie pisobi velmi monumental-
né avlastné krasné. Ve je podporeno tonalné bohatymi velkoformatovymi zvétseninami a tfi fotografie zi-
nének umisténé vedle sebe na mne plsobi az jako jakysi ,oltarni triptych” tajného télovychovného spolku.

Na vSech vystavenych fotografiich se pak zpfitomnuje jedna z fascinujicich vlastnosti fotografie. Tou je
vztah k plynuti ¢asu a jeho fixace v pfesné daném okamziku. Jak zinénky, tak ,chuchvalec” jsou jakymsi
Casosbérnym dokumentem dané télocviény a daného pokoje. Jsou obrazovou sbérnici ,DNA" jednoho
mista v pfesné vymezeném Case, tedy od ,bodu nula” do zméacknuti spousté fotoaparatu. Vypovidaji mno-
hé a ¢ist se v nich dé jak v knize. Jen je tfeba mit chut na tento Matéjdv jazyk pfistoupit.

Lukas Bartl



Matéj Skalicky (1992) is an absolvent of the Advertising Photography Studio in Zlin, although you would
just hardly brush against product photography on his site. His website is full of fine art series and zines
and no traces after trendy commercials. Even Maté&j's artwork is missing the trendy quality. Series such as
Volny soubor (unbounded collection) or his zines (for instance Ride My Bike Till | Get Home, Finally | Have
Time To Share Today’s Sunrise, Traktory or Land Arts) are inspired by conceptual approach but not even
in these he strives to pave the way to become cool. Most of his things refer to either himself, family, his
birthplace Valasské Mezifi¢i or simple surroundings and daily life. For me this feels like scented with a cer-
tain nostalgia and an appreciation for simple and sometimes old things too, which don't always appear to
be pretty. Matéj likes ordinariness and likes to dust off things which are forgotten or neglected. He works
with these the same way as with a family archive of images, like calvaries, different machines or the Czech
nature, unattractive at first sight.

These forgotten and found objects are also presented in this exhibition Three plus One in Gallery Val-
charska. The name is defining the number of artefacts and also the fact that only three images were made
to be a closed unit and the rest act as separate pieces. Someone who's into classic noble beauty, won't
be that pleased. The photographs are depicting weathered mattresses known from PE classes and an
unidentifiable clot of dust and hair.

Despite the first impression of these "nasty” objects we have to admit that there’s something going on in
these photos. In spite of capturing cheap items the photographs seem to very monumental and beautiful.
All'is supported by a rich tonality of large format enlargements and the tree photos of mattresses placed
next to each other are like an altarpiece triptych of a secret PE association.

One fascinating attribute is present in all exhibited photographs which is the relation to the passage of
time and its fixture at the right moment. Just like the mattresses, the clot is the timelapse document of
a certain gym and a room. They are the DNA image of a location at a specific time from “point zero” to
pressing the camera shutter. They tell a lot and can be read like a book. You just have to be willing to ac-
cept this language of Matéj.

Lukas Bartl



MATEJ SKALICKY

Matéj Skalicky je autorem, ktery vidi. Vede ho pfi tom predevsim jeho vizuélni intuice a pfirozena senzi-
bilita. Pro svoji tvorbu si nikdy nemusel slozité hledat téma. On jej od zacatku ma. Jeho tématem je svét
sam ve své nejcist$i podobé, vyjevujici se predevsim tam, kde se pfirozené pohybuje sdm fotograf, coz
je vtomto pfipadé krajina, pfiroda, lesni nebo venkovské obydli. V souc¢asném uméleckém diskurzu, kde
mladi autofi svymi dily zkoumaiji, reflektuji a interpretuji skuteénost, zpochybnuji, podryvaiji a ironizuji zau-
Zivané vizudlni kody, popfipadé filosoficky rozebiraji vlastni médium, Matéj Skalicky fotografuje. A pokud
se mnozi jini snazi o komentar ¢i vyznamovy posun vidéného, Matéj se jednoduse vystavuje prozitkiim

krasy a stejné tak nekomplikované je zaznamenava.

Jeho obrazy pfitom nestavi na krése jako takové. Samy nijak zvlast ,krasné” nejsou. Néméty z prostredi
lesa ¢i jednoduchych interiérii plsobi spide nenucené, misty a2 banalné. Zadnou pfilisnou estetizaci nepfi-
dava ani samotny zplsob zachyceni, zpracovani, adjustace a instalace, ktery je rovnéz stfidmy. RukodéIné
zvétSované, tonalné spiSe jednotvarné snimky jednodude pripevnény na zed pfimo hiebiky, jakoby se
dokonce snazily vyvazat z tradice peclivé komponovaného a efektné vystaveného zavésného obrazu.

Muzeme se tedy zeptat, jaky je smysl téchto fotografii a s touto otézkou se vratit zpatky ke slovu ,prozitek”.
Zékladem snimkd Matéje Skalického jsou totiz nezdmérné, spise vycitované situace v prostoru, které se
ho bytostné dotykaji. Obrazové ,punctum” (citlivé, zrafujici misto obrazu) je z principu jen stézi prenos-
né, ale v tomto pfipadé prenos jaksi pfirozené funguje. Je to mozné pravé diky jeho schopnosti poustét
obraz ,pfes sebe”, ztotoznit se s nim a stat si za nim bez vyraznéj$iho ohledu na divacké okoli. Pravé timto
zpUsobem autorského uvazovani se do obrazu dostava urdity typ autenticity ¢i pravdivosti o vécech - tak
jak jsou. Fotografie obsazené v tomto souboru s jejich ¢asovou i mistni neurditosti a tichou danosti jakoby
ani nepotfebovaly interpretace, nepottebuji vlastné zadny komentar, ani nézev. Existuji samy o sobé, jako
zastavené pohledy ¢lovéka, ktery to vSechno vidél.

Lucia L. Fiserova



Sedét u ohné a koufit / Sit by the Fire and Smoke

Photographer Maté&j Skalicky draws primarily on his visual intuition and natural sensibility. His theme is the
world itself, in its purest form, particularly as it reveals itself in the photographer’s own natural environment
- in this case, the landscape and nature, or in a forest or rural dwelling. Maté] Skalicky takes photographs
in the context of contemporary artistic discourse, within which young artists treat their works as a means
of exploration, as a way of reflecting on and interpreting reality, to question, undermine and mock expe-
rienced visual codes, or to analyze their own media. And while many others seek to comment on or shift
the meaning of that which is seen, Matéj simply exposes himself to experiencing beauty and records these
experiences in an equally uncomplicated manner.

He does not use beauty as such as the basis for his photos, and they themselves are not particularly
"beautiful”. His subjects from a forest environment or simple interiors come across as unforced, sometimes
almost banal. Matéj does not employ excessive aestheticization, nor does his very way of capturing, pro-
cessing, and editing, or even his installation method, which is also temperate. His handmade, enlarged,
rather monotone images are simply mounted directly on the wall with nails, almost as if they are trying to
break free from the tradition of carefully composed and effectively exhibited hanging paintings.

We may thus ask what is the meaning of these photographs, and this brings us back to the word “experi-
ence”. The basis for Skalicky's shots happens to consist of unintentional situations in space, ones that are
more perceived and contemplated, and which touch his innermost human essence. The visual “punctum”
(the sensitive and forcefully compelling part of an image) is in principle hardly transferable, but, in this
case, the transferal somehow naturally functions. This is possible thanks to this photographer’s ability to let
the image “flow over him”, to identify with it and stand behind it with no noticeable regard of the surround-
ing audience. It is specifically this type of the author’s thinking that introduces some kind of authenticity
and truthfulness about things to the image - about things as they really are. It is as if his photos, with their
temporal and situational non-specificity and quiet definiteness, do not even need an interpretation, any
commentary, or even a title. They exist on their own - scenes frozen in time, from the perspective of a man

who saw it all.

Lucia L. Fiserova
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Volny soubor, 2018
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Cross Country, 2015
36 stran

néklad 15ks

+ 200ks dotisk



Finally | Have Time
To Share Today's
Sunrise, 2016

20 stran

naklad 3 ks



Land Arts, 2017
32 stran
néklad 20 ks




Ride My Bike Till

| Get Home, 2016
120 stran

néklad 3ks



Svatebni obfad,
2018

32 stran

néklad 3ks




i | k.-
\“'" i L 7.
‘Ff‘ } M."-

Traktory, 2018
56 stran
naklad 100 ks
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Zivotopisné udaje / Curriculum Vitae

Stavebni inzenyrstvi, VUT Brno
ateliér Reklamni fotografie, UTB ve Zliné
University of Lapland, Rovaniemi, Finsko (Erasmus)

Samostatné vystavy / Solo exhibitions

Rozmazat, Czech Photo Centre, Praha

Mouchy, Fotofestival Uni¢ov, Uni¢ov

Sedét u ohné a kourit, Fotografické galerie Fiducia, Ostrava



2018
2018
2017
2017
2016
2016
2016
2016
2015
2015
2015
2015
2015
2014
2014
2014
2014
2013
2013

Skupinové vystavy / Group exhibitions

Kdo je vitézem?, Galerie vytvarného uméniv Ostravé
Viystava samorostt, zdmek Zlin

Doupé, Sitem

Ylin, Galerie Kabinet T., Zlin

Vernisaz, Photogether Gallery, Zlin

Josefov 01, Bastilion IV, Josefov

Indipendent Photography Studies Seminar, ULapland, Rovaniemi, Finsko
Osmnécta sklizeri, budova 64, Zlin

Kdyz si prdnu, mém chut na jahody, MAX32, Zlin
Menu2, Vakuum Gallery, Lublan, Slovinsko

Zlin Design Week, Photogether Gallery, Zlin
PechaKucha night Zlin, Ddm uméni, Zlin

Klauzury, Photogether Gallery, Zlin

Die Welt ist schén, Photogether Gallery, Zlin

Festival KURA, Kutna Hora

Workshop Ruda Slaska, Ruda Slaska, Polsko

Projekty ARF, Photogether Gallery, Zlin

Dvé tvére Prahy, Vaclavské ndmésti, Praha

Last Minute, Photogether Gallery, Zlin

Web
matejskalicky.com
rozmazat.tumblr.com
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