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RUSOVE...

Fotografka Dana Kyndrové se vénovala tématu Rusové témér Ctyficet let. Jejim zamé-
rem je pokusit se o urcity esej o Zivoté ruského naroda, pocinaje sedmdesatymi léty
minulého stoleti az do soucasnosti. Pohled na narod, ktery mé potfebu ikon, svatych
¢i politickych. Rusky mesianismus i nacionalismus, patos i velika$stvi. Renesance pra-
voslavi a touha po navraceni ndrodniho sebevédomi, které bylo srazeno po rozpadu
Sovétského svazu. Jeji snahou je postihnout nejen urcité zmény v Zivoté Rusl souvisejici
s odvrzenim komunistické ideologie, ale zajimaji ji, ostatné jako u vSech jejich projektd,
predevsim obecné lidské hodnoty, které Cas ¢i prostredi ovliviiuji jen minimalné.

Do Ruska, respektive tehdejsiho Sovétského svazu, se vypravila poprvé v roce 1976 bé-
hem vysokoskolského studia rustiny. Poc¢atkem devadesatych let fotografovala odchod
sovétskych vojsk z Ceskoslovenska a poté necitila potfebu se projektu Rusové dale vé-
novat. Zlom nastal v roce 2000, kdy fotografovala v Zenském pravoslavném klastere
na estonsko-ruském pomezi. Tato cesta zah4jila ndvrat k ,ruskému tématu”, kterému se
intenzivné vénovala poslednich patnact let.

Jefim Fistejn, 2015

RUSSIANS...

The photographer Dana Kyndrové has studied the Russians for almost 40 years, striving
to formulate an essay of sorts on the lives of the Russian people from the 1970s to the
present. To shed light on a nation with a compulsion for icons, both sacred and political.
Russian messianism and nationalism, pathos and grandeur. The rebirth of Orthodoxy
and a desire to restore the national self-confidence crushed when the Soviet Union fell
apart. She attempts not only to document certain changes in Russians’ lives, prompted
by the overthrow of communist ideology, but is also drawn in particular - and this is
a thread running through all of her projects - to human values in general, which for the
most part elude time and the societal landscape.

She first visited Russia, or the Soviet Union as was, in 1976 when she was studying for
her degree in Russian. In the early 1990s, she photographed the departure of Soviet
forces from Czechoslovakia, after which she put her Russians project on ice. In 2000,
she felt a reawakening when she was taking photographs in an Orthodox convent on
the Estonian-Russian border. That trip spearheaded a return to her “Russian theme”, to
which she has devoted herself for the last 15 years.

Jefim Fistejn, 2015




