


And a day had a hundred hours

It has been a few years since | was in Athens at a Greek friend’s wedding. The ceremony
and everything else was recorded by the Hollywood-Wedding-Films Company (this is not
a jokel). Once everyone had something to drink, a wide range of corporate photographers
started to brag to me about shooting around a million pictures a day, being very proud of
the numbers. Fortunately, | don’t remember any more...

This is the clicking age. The sound of the digital camera fills today’s horror vacui, fear of
simply existing. A trip, a wedding, children - you can't only watch anymore, most of all you
have to photograph. The more you photograph, the stronger you are almost supposed to
experience the given moments. What's more, many moments are even created for the pur-
pose of recording them. The vision of the picture (and its successful sharing) precedes the
situation, is its initiator, becomes the essence. It's an absurd situation.

In this climate Gabriela Sauer Kol¢avova's images might seem a little out of place with its
old world grace and serenity. She is one of the photographers who, in defiance of the times,
chose the traditional darkroom process and a view camera for her photography. In her
case, itis not a shallow pretence but an attempt to perfectly grasp the process of the origin
of photography, understand it, become accustomed to it and experience it. This motivation
is not unusual among artists, but it needs to be mentioned and appreciated. Gabriela keeps
returning to the history of the medium, experiments in the darkroom, works with a variety of
techniques, including the pinhole, one could continue on and on. The love for the process,
for focused work, isn't necessarily a guarantee of quality but without it no quality is possible.

Even though the large format process demands concentration, in Gabriela’s case, the actual
moment of capturing an image can be very fast. It is because her subject matter is her own
life and the lives of her close loved ones. She groups her photographs into many individual
collections based on her life situation or time. However, | personally perceive her work (with a
few exceptions) as a compact whole. It always “merely” reveals the artist's close surroundings
and the time mutually spent with others. Whether it is a trip through the American desert or
a view of the Boskovice square, it is a given moment related to Gabriela. It is a specific form
of a diary. It is not written on a tablet but in ink and with a fountain pen. It costs something.
You have to think, but it would be a mistake to let yourself be discouraged and give it up.
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Although many of Gabriela’s images are technically interesting (for example, her use of
the depth of field) and many of the scenes are partially arranged, her photographs fre-
quently have the feel of a snapshot. It is this combination of a certain kind of nonchalance
of the shot, the commonality of the given situation on one hand and the total perfection of
the large format photography on the other, which creates a certain kind of tension. This is
sometimes emphasized by the fact that the photographer herself enters the prearranged
shot (however not a prearranged situation!) and lets herself be photographed with her
friends. In Gabriela’s case it would be hard to see it as a narcissistic pose. Her thinking goes
more along the lines “well, | was there so why not to have a picture for remembrance”.

To define Gabriela Sauer Kol¢avova's photography, | would have to create her own catego-
ry. A slow snapshot. Some kind of deliberate, yet intuitively quick photography. Photogra-
phy which depicts a certain kind of curious timelessness, a sort of an endlessly long kind
moment worth remembering.

Lukas Bartl

A den mél sto hodin

Je to uzZ par let, co jsem byl v Aténach na svatbé svému feckému pfiteli. Obrad a ve okolo
snimala spole¢nost Hollywood-Wedding-Films (to nenf vtip!). Az bylo néco popito, chlubila
se mi plejada firemnich fotograf(, Ze v prabéhu dne udélaji kolem milionu snimk a pfi téch
¢islech se dmuli pychou. Vice si toho nastésti nepamatuiji...

Dnesni doba je dobou cvakaci, zvuk digitdlu vyplhuje dnesni horror vacui, strach z toho
jen tak byt. Vylet, svatbu, déti uz nem(izete pouze sledovat, musite je pfedevsim fotit. Cim
intenzivnéji fotografujete, tim jakoby mate dané momenty prozivat silné&ji. Co vic, mnohé
okamziky se uz délaji spiSe pro zaznamenani. Vize obrazu (a jeho Uspésného sdileni) pred-
chazi situaci, je jejim inicidtorem, stava se podstatou. Je to absurdni situace.

V tomto ovzdusi plsobi snimky Gabriely Sauer Kol¢avové (nar. 1977) trochu nepatficné
jakousi starosvétskou noblesou a klidem. Patfi k autoriim, ktefi si vzdor dobé vybrali foto-
grafii zhotovovanou fotochemickou cestou a na velkoformatovou kameru. V jejim pfipadé
se nejednd o lacinou pdzu, ale o snahu dokonale pochopit proces vzniku fotografie, ro-
zumét mu, szit se s nim a prozit ho. Tato motivace neni u umélct neobvykla, ale je nutné
ji zminit a ocenit. Gabina se stale vraci do dé&jin média, experimentuje v temné komore,
pracuje s rlznou technikou vcetné dirkové komory, a tak by se dalo pokracovat. Laska
k procesu, k soustfedéné praci, neni jisté zarukou kvality, je ale vétsinou prinejmensim
jeji podminkou.

Jakkoliv je s velkoformatovou technikou soustfedéni neoddéliteIné spjaté, tak samotné
zachyceni okamziku umi byt v pfipadé Gabiny i velmi rychlou zéleZitosti. Jejim hlavnim
namétem je totiz jeji Zivot a zivot milovanych blizkych. Byt sama autorka ¢leni svoje dilo
do mnoha soubort, jez vétsinou formovala dana Zivotni situace ¢&i chvile, tak j& osobné
vnimam jeji préaci (az na Uplné vyjimky) jako jednolity celek. Vzdy totiz hovofi ,pouze”
o autorciné nejblizsim okoli, o spole¢né stradveném cCase. At uz se jednd o vylet americkou
pustinou, nebo tfeba pohled na ndmésti v Boskovicich, vzdy je dana chvile propojena
s Gabinou. Jedna se o specifickou formu deniku. Neni vSak psany na tabletu, nybrz in-
koustem a perem. Néco vés to stoji, musite premyslet, presto by ale bylo chybou nechat
se odradit a nedélat nic.

PrestoZe je mnoho Gébininych fotografii technicky zajimavych (tfeba praci s hloubkou os-
trosti) a mnoho zabérl je ¢asteéné inscenovanych, plisobi fotografie lehce a mnohdy maji
az nadech snapshotu. Pravé kombinace jakési nedbalosti samotného zabéru, obycejnosti
dané situace na jedné strané a naprosté dokonalosti velkoformatové fotografie na strané
druhé, vytvari v téchto fotografiich zvlastni napéti. To je nékdy podtrzeno tim, ze autorka
sama vstupuje do pfedem inscenovaného zabéru (nikoliv v8ak pfedem inscenované situ-
ace!) a vyfoti se se svymi prateli. Tézko bychom v tom v pfipadé Gébiny hledali narcistické
choutky. Jeji pfemysleni je spiSe v roviné ,vSak jsem tam byla, pro¢ bych se na pamatku
nevyfotila”.

Pro pojmenovani fotografii Gabriely Sauer Kol¢avové bych nejradéji vytvoril Gplné novou
kategorii. Jedna se o slow snapshot. Jakousi rozvédznou, pfitom intuitivné rychlou fotografii.
Fotografii, kterd nadto zobrazuje jakési zvlastni bezcasi, jakoby nekoneéné dlouhé laskavé
chvile hodné zapamatovani. Momenty, kdy den mél sto hodin.

Lukas Bartl




